


The Intelligent Optimist

The Intelligent Optimist exhibition goes to the heart of every-
thing we do at Central Saint Martins. The work of our students
is almost by default aptimistic — why design the world as
aworse place? —and is always shot through with a canny
intelligence. This intelligence takes multiple forms: the rigour
of traditional inguiry, emotional intelligence of empathy,

tacit intelligence built through experience, hapticintelligence
where hand meets mind, and so on, In all cases the intelligence
is deployed in a productive manner to transform the status quo
or to imagine new and better futures,

Last year's highly acclaimed Restless Futures exhibition at
CSM explored the societal issues that designers are engaged
with; this year's exhibition presents the types of designer
that are needed to achieve positive change within those
issues: Future Gazers, Material Explorers, Social Agents,
and The Fixers.

The Intelligent Optimist has never been needed more

than in the current era of political and social despondency.
We are all looking for alternative visions, but not naively
hopeful ones. In their various combinations of wit, rigour,
lateral thinking, sensuousness, ingenuity, social engage-
ment and all round intelligence, these Central Saint
Martins graduates provide a brilliant riposte to the nowvelist
Howard Jacobson's provecation that he “has never met

an intelligent optimist.”

Professor Jeremy Till
Head of Central Saint Martins
Pro Vice-Chancallor of University of the Arts London
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These are the designers whose work is embedded in
social and political contexts, and whose aim is to transform
the status quo for the better. Often they are critical realists,
starting with the given, the real, and then operating on it.
Critical here does not suggest a negative turn, but rather
something that starts out with an unravelling of the social
and material reality of the given condition so as to be able
to understand how to reshape it into something better.

Social agents expand the actions of design beyond
the object, paying attention to the spatial contexts and
immaterial processes in which design is always situated.
The designer can often operate most productively by
intervening in these processes. Sometimes these social
agents use design as something whose primary purpose
is to empower others, deploying their creative nous
to enable other citizens to realise their hopes, using
art or design as a political act to achieve transformation.
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Banta
Evangeline Pesigan

Wead wenacr. waod, maral abama fibre, recyalable polsthanc

Cullabataions
Tirintas venees loop chais developsd
with Vivere Lifestyles Co. Inc.

Pista tassel chair developad with

A areda Crafta

Phatography. Jumes Burnetl

Soecial Agente

Evangeline Pesigan sxplores o
collaborative process batwesn design and
artisan craft cultures to generate furniture,
an embodiment of contemporary idess inspired
by cultural influences from the Philippines.

The callection highlights a sophisticated hybrid

of heritage and medern production methods

thal celebrate cullure and community withing
changing global landscape. The structural frames
suppart a secandary waven layer charactarized

by unigue gualities from traditional technigues

of bazket weaving and dwelling constructian.

The fluid forms and dynamic interwoven Lines
create 2 ranslucant snviranment within the

chair, By engaging wilh artisans, Pesigan helps
foster meaningful collsbarations that adwacate
uniguensss af design and quality of craftsmansh
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AA COMMUMICATION DESIGN 2015

Revolution Listen
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Photagraphy: Jamas Rarnett

Social Agents

Rewvolution Listen is a guerrilla platform
Tor carmmunication that transgresses state
censorship and transmits directly from within
Jeddah, Saudi Arabia's mast underground
safe spaces. The platform takes the shape of
= DIY Pirate Radis that has a frequency of up
1o 200 meters, L wes designed in collaboration
with IO people, each with different narratives
alternate 1o the State Cantralled Media, A three
stage procedurs was designed which imvolved
e=mbedding the Pirate Radic into an object fram
the person’s safe space as well as designing
amanual to be intreduced to their trusted
community. Thraugh jsint incremental collective
=ction, brosdeasts wers transmitted throughout
apartrment buildings, reighbourhoods and
loczl parks challenging the county's physical
architectural spaces built an the notion of privacy
and gender segregation. The sroadoasts were
aired between April 6th — Z3rd, 2015,

Onea broadeasing ayatama wete developed
wilkin sach of e subcomuuniiies, Maals
‘were desigred o order lo introcuce the
platfarm ta the next 10 trusted people.
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